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Near Dwellers is an exploration 
of animal-human relationships 

in five parts, with a focus on 
interspecies interdependencies in 

the spaces and places we share.

Through the lens of artists and 
scholars who work intimately with 

animals and/or with their represen-
tation, Near Dwellers opens up new 
and multi-faceted ways of troubling 
the purported human-animal divide.
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Sarah Le Quang Sang (SLQS)  
is  a  Franco-Vietnamese art ist  
l iv ing in East  London in the 
United Kingdom. Her pract ice 
explores the pol it ics  of  space 
by troubl ing who and how 
people (of  colour)  are repre-
sented within it .  Her art ist ic  
intention is  to make and hold 
space as  a  woman,  a  person 
of  mixed heritage,  a  foreigner,  
a  mother,  an art ist  and an 
equestr ian,  and as an expres-
s ion of  her  commitment to 
the pol it ics  of  decolonization,  
contest ing imperial ist  spatial  
ordering,  and sexist  and racist  
social  and cultural  att itudes.  
Her pract ice is  mult i -disc i -
pl inar y,  spanning perfor-
mance,  l ive art ,  photography,  
v ideo and screen pr int ing.  
She also works as  a  curator 
and cultural  producer.  

For  Street Road,  SLQS ’s  film,  
Walking Together ,  2023,  opens 
our year- long inquir y on 
relat ionships between human 
(animals)  and (other)  animals .  

Her film provocatively  and 
poetical ly  s ituates us in the 
midst  of  a  walk with r ider  
and horse (SLQS and Spir it  
of  Saigon)  as  they move 
through the interst it ia l ly  
urban lands of  Walthamstow 
Marshes,  in  London.  

However,  this  walk is  not a 
performance of  equestr ian 

master y over one of  the most 
iconic  animals  in human 
culture.  Instead,  SLQS draws 
us into a meditat ion on the 
ver y essence of  our connection 
to other beings.  

The s imple,  but o�en missed,  
act  of  breathing together is  
presented as a  k ind of  prayer,  
not only to the Marshes as  
host  and provider,  but also to 
the ver y possibi l i ty  of  her  and 
Spir it  of  Saigon’s  abi l i ty  to 
traverse the Earth – breathing 
together,  l i stening together,  
moving together in unison.  

Inspired by the walking medi-
tat ions of  the Vietnamese 
Buddhist  monk and peace 
act iv ist  Thích Nhất  Hạnh,  
SLQS immerses us in this  

int imate communion through 
her utterance of  a  mantra:  
 
Breathing in :  We are  walk ing together  
th is  Ear th;
Breath ing out :  Th is  Ear th  that  ho lds  us ;
In :  Walk ing together ;
Out:  The Ear th  that  ho lds  us…
 
SLQS poignantly  reminds us 
of  our place on Earth with its  
teeming mult itude of  l i fe  
forms,  and the plain real ity  
of  our shared journey:  that 
we share the air  as  it  invis ibly  
loops in and out of  al l  bodies ,  
repeating with ever y heart-
beat.
 
But the film also raises ques-
t ions that go unanswered:  We 
are directed to watch horse 
and r ider  from an aer ial  

perspective and made to 
inhabit  that imperial  gaze as  
they traverse the sect ion of  
land that we come to see as  
a  map:  a  patchwork of  fields,  
cut through with train tracks ,  
power l ines,  wel l-trodden 
pathways hemmed in by 
industr ial  bui ldings,  roadways 
and urban sett lements.  

The Marshes are scarred 
with the markers  of  human 
management and control ,  of  
human-animal  hierarchies and 
the sur vei l led body,  and l ike a 
specter,  the unspoken pol it ics  
of  England’s  horse culture – 
its  wealth and pr iv i lege – 
lurks  as  we l isten and watch.

SLQS’s  film draws us into a 
contemplation on how a 
relat ionship with an animal  
can,  at  one and the same t ime,  
help us appreciate our shared 
existence with other beings,  
whi le also immersed in the 
social  and pol it ical  burdens 
of  our t ime.

On display alongside SLQS’s  
film is  her  Áo dài  –  a  tradit ion-
al  Vietnamese garment,  hand 
made with fabric  that has 
been screen pr inted with 
images of  maps of  publ ic  
r ights of  ways (br idleways) .  

In  her  film,  SLQS wears  the 
Áo dài  instead of  the more 
famil iar  Engl ish r iding 

Rural Diversity Revolution, from the series 
Áo dài, 2022, photograph by SLQS, 
digital print. 

Disobey, from the series Find.ers.Keep.ers, 
2022, photograph by SLQS, digital print.

costume.  Here we see how 
the art ist  directly  confronts 
the racial  pol it ics  of  the 
equestr ian world by pointing 
up the legacy of  Engl ish 
cultural  pract ices and its  
v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .

—
Sarah Le  Quang Sang graduated with  
d ist inct ion f rom the MA Per formance 
Making programme at  Goldsmiths ,  
Univers i ty  o f  London.  She  has  
presented work  at  MOMA Machynl -
leth ,  Tota l ly  Thames ,  Sp ita lfie lds  
Mus ic ,  R ich  Mix ,  Procreate  Pro ject ,  
the  L ive  Ar t  Deve lopment  Agency,  the  
Royal  Co l lege o f  Ar t ,  the  Brunel  
Museum,  the  Migrat ion Museum,  the  
Attenborough Ar t  Centre ,  the  Sc ience  
Gal lery  and the  Univers i ty  o f  L inco ln .  
She  i s  current ly  a  member  o f  the  New 
Ar t i st  Co l lect ive  and Creat ive  Th ink  
Tank at  UK New Ar t i sts .
 
For  more  in format ion:  
@SLQSstudio ,  SLQSstudio .com
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v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .
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Walking Together, SLQS, 2023, HD film, 6 minutes 49 seconds, made in collaboration with 
video and sound artist Bilal Singh and equine partner Spirit of Saigon.



Sarah Le Quang Sang (SLQS)  
is  a  Franco-Vietnamese art ist  
l iv ing in East  London in the 
United Kingdom. Her pract ice 
explores the pol it ics  of  space 
by troubl ing who and how 
people (of  colour)  are repre-
sented within it .  Her art ist ic  
intention is  to make and hold 
space as  a  woman,  a  person 
of  mixed heritage,  a  foreigner,  
a  mother,  an art ist  and an 
equestr ian,  and as an expres-
s ion of  her  commitment to 
the pol it ics  of  decolonization,  
contest ing imperial ist  spatial  
ordering,  and sexist  and racist  
social  and cultural  att itudes.  
Her pract ice is  mult i -disc i -
pl inar y,  spanning perfor-
mance,  l ive art ,  photography,  
v ideo and screen pr int ing.  
She also works as  a  curator 
and cultural  producer.  

For  Street Road,  SLQS ’s  film,  
Walking Together ,  2023,  opens 
our year- long inquir y on 
relat ionships between human 
(animals)  and (other)  animals .  

Her film provocatively  and 
poetical ly  s ituates us in the 
midst  of  a  walk with r ider  
and horse (SLQS and Spir it  
of  Saigon)  as  they move 
through the interst it ia l ly  
urban lands of  Walthamstow 
Marshes,  in  London.  

However,  this  walk is  not a 
performance of  equestr ian 

master y over one of  the most 
iconic  animals  in human 
culture.  Instead,  SLQS draws 
us into a meditat ion on the 
ver y essence of  our connection 
to other beings.  

The s imple,  but o�en missed,  
act  of  breathing together is  
presented as a  k ind of  prayer,  
not only to the Marshes as  
host  and provider,  but also to 
the ver y possibi l i ty  of  her  and 
Spir it  of  Saigon’s  abi l i ty  to 
traverse the Earth – breathing 
together,  l i stening together,  
moving together in unison.  

Inspired by the walking medi-
tat ions of  the Vietnamese 
Buddhist  monk and peace 
act iv ist  Thích Nhất  Hạnh,  
SLQS immerses us in this  

int imate communion through 
her utterance of  a  mantra:  
 
Breathing in :  We are  walk ing together  
th is  Ear th;
Breath ing out :  Th is  Ear th  that  ho lds  us ;
In :  Walk ing together ;
Out:  The Ear th  that  ho lds  us…
 
SLQS poignantly  reminds us 
of  our place on Earth with its  
teeming mult itude of  l i fe  
forms,  and the plain real ity  
of  our shared journey:  that 
we share the air  as  it  invis ibly  
loops in and out of  al l  bodies ,  
repeating with ever y heart-
beat.
 
But the film also raises ques-
t ions that go unanswered:  We 
are directed to watch horse 
and r ider  from an aer ial  

perspective and made to 
inhabit  that imperial  gaze as  
they traverse the sect ion of  
land that we come to see as  
a  map:  a  patchwork of  fields,  
cut through with train tracks ,  
power l ines,  wel l-trodden 
pathways hemmed in by 
industr ial  bui ldings,  roadways 
and urban sett lements.  

The Marshes are scarred 
with the markers  of  human 
management and control ,  of  
human-animal  hierarchies and 
the sur vei l led body,  and l ike a 
specter,  the unspoken pol it ics  
of  England’s  horse culture – 
its  wealth and pr iv i lege – 
lurks  as  we l isten and watch.

SLQS’s  film draws us into a 
contemplation on how a 
relat ionship with an animal  
can,  at  one and the same t ime,  
help us appreciate our shared 
existence with other beings,  
whi le also immersed in the 
social  and pol it ical  burdens 
of  our t ime.

On display alongside SLQS’s  
film is  her  Áo dài  –  a  tradit ion-
al  Vietnamese garment,  hand 
made with fabric  that has 
been screen pr inted with 
images of  maps of  publ ic  
r ights of  ways (br idleways) .  

In  her  film,  SLQS wears  the 
Áo dài  instead of  the more 
famil iar  Engl ish r iding 

costume.  Here we see how 
the art ist  directly  confronts 
the racial  pol it ics  of  the 
equestr ian world by pointing 
up the legacy of  Engl ish 
cultural  pract ices and its  
v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .
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Áo dài  (detail le�)
handsewn and screenprinted by 
the artist with UK rights of way, 

including bridleways, 2023.
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pl inar y,  spanning perfor-
mance,  l ive art ,  photography,  
v ideo and screen pr int ing.  
She also works as  a  curator 
and cultural  producer.  

For  Street Road,  SLQS ’s  film,  
Walking Together ,  2023,  opens 
our year- long inquir y on 
relat ionships between human 
(animals)  and (other)  animals .  

Her film provocatively  and 
poetical ly  s ituates us in the 
midst  of  a  walk with r ider  
and horse (SLQS and Spir it  
of  Saigon)  as  they move 
through the interst it ia l ly  
urban lands of  Walthamstow 
Marshes,  in  London.  

However,  this  walk is  not a 
performance of  equestr ian 

master y over one of  the most 
iconic  animals  in human 
culture.  Instead,  SLQS draws 
us into a meditat ion on the 
ver y essence of  our connection 
to other beings.  

The s imple,  but o�en missed,  
act  of  breathing together is  
presented as a  k ind of  prayer,  
not only to the Marshes as  
host  and provider,  but also to 
the ver y possibi l i ty  of  her  and 
Spir it  of  Saigon’s  abi l i ty  to 
traverse the Earth – breathing 
together,  l i stening together,  
moving together in unison.  

Inspired by the walking medi-
tat ions of  the Vietnamese 
Buddhist  monk and peace 
act iv ist  Thích Nhất  Hạnh,  
SLQS immerses us in this  

int imate communion through 
her utterance of  a  mantra:  
 
Breathing in :  We are  walk ing together  
th is  Ear th;
Breath ing out :  Th is  Ear th  that  ho lds  us ;
In :  Walk ing together ;
Out:  The Ear th  that  ho lds  us…
 
SLQS poignantly  reminds us 
of  our place on Earth with its  
teeming mult itude of  l i fe  
forms,  and the plain real ity  
of  our shared journey:  that 
we share the air  as  it  invis ibly  
loops in and out of  al l  bodies ,  
repeating with ever y heart-
beat.
 
But the film also raises ques-
t ions that go unanswered:  We 
are directed to watch horse 
and r ider  from an aer ial  

perspective and made to 
inhabit  that imperial  gaze as  
they traverse the sect ion of  
land that we come to see as  
a  map:  a  patchwork of  fields,  
cut through with train tracks ,  
power l ines,  wel l-trodden 
pathways hemmed in by 
industr ial  bui ldings,  roadways 
and urban sett lements.  

The Marshes are scarred 
with the markers  of  human 
management and control ,  of  
human-animal  hierarchies and 
the sur vei l led body,  and l ike a 
specter,  the unspoken pol it ics  
of  England’s  horse culture – 
its  wealth and pr iv i lege – 
lurks  as  we l isten and watch.

SLQS’s  film draws us into a 
contemplation on how a 
relat ionship with an animal  
can,  at  one and the same t ime,  
help us appreciate our shared 
existence with other beings,  
whi le also immersed in the 
social  and pol it ical  burdens 
of  our t ime.

On display alongside SLQS’s  
film is  her  Áo dài  –  a  tradit ion-
al  Vietnamese garment,  hand 
made with fabric  that has 
been screen pr inted with 
images of  maps of  publ ic  
r ights of  ways (br idleways) .  

In  her  film,  SLQS wears  the 
Áo dài  instead of  the more 
famil iar  Engl ish r iding 

costume.  Here we see how 
the art ist  directly  confronts 
the racial  pol it ics  of  the 
equestr ian world by pointing 
up the legacy of  Engl ish 
cultural  pract ices and its  
v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .
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For  Street Road,  SLQS ’s  film,  
Walking Together ,  2023,  opens 
our year- long inquir y on 
relat ionships between human 
(animals)  and (other)  animals .  

Her film provocatively  and 
poetical ly  s ituates us in the 
midst  of  a  walk with r ider  
and horse (SLQS and Spir it  
of  Saigon)  as  they move 
through the interst it ia l ly  
urban lands of  Walthamstow 
Marshes,  in  London.  

However,  this  walk is  not a 
performance of  equestr ian 

Running with Blue, from the series Áo dài , 
2022, photograph by Annette Lister. 
Digital print, 30 x 25 cm framed. 

Tarth, from the series Áo dài , 2022, 
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master y over one of  the most 
iconic  animals  in human 
culture.  Instead,  SLQS draws 
us into a meditat ion on the 
ver y essence of  our connection 
to other beings.  

The s imple,  but o�en missed,  
act  of  breathing together is  
presented as a  k ind of  prayer,  
not only to the Marshes as  
host  and provider,  but also to 
the ver y possibi l i ty  of  her  and 
Spir it  of  Saigon’s  abi l i ty  to 
traverse the Earth – breathing 
together,  l i stening together,  
moving together in unison.  

Inspired by the walking medi-
tat ions of  the Vietnamese 
Buddhist  monk and peace 
act iv ist  Thích Nhất  Hạnh,  
SLQS immerses us in this  

int imate communion through 
her utterance of  a  mantra:  
 
Breathing in :  We are  walk ing together  
th is  Ear th;
Breath ing out :  Th is  Ear th  that  ho lds  us ;
In :  Walk ing together ;
Out:  The Ear th  that  ho lds  us…
 
SLQS poignantly  reminds us 
of  our place on Earth with its  
teeming mult itude of  l i fe  
forms,  and the plain real ity  
of  our shared journey:  that 
we share the air  as  it  invis ibly  
loops in and out of  al l  bodies ,  
repeating with ever y heart-
beat.
 
But the film also raises ques-
t ions that go unanswered:  We 
are directed to watch horse 
and r ider  from an aer ial  

perspective and made to 
inhabit  that imperial  gaze as  
they traverse the sect ion of  
land that we come to see as  
a  map:  a  patchwork of  fields,  
cut through with train tracks ,  
power l ines,  wel l-trodden 
pathways hemmed in by 
industr ial  bui ldings,  roadways 
and urban sett lements.  

The Marshes are scarred 
with the markers  of  human 
management and control ,  of  
human-animal  hierarchies and 
the sur vei l led body,  and l ike a 
specter,  the unspoken pol it ics  
of  England’s  horse culture – 
its  wealth and pr iv i lege – 
lurks  as  we l isten and watch.

SLQS’s  film draws us into a 
contemplation on how a 
relat ionship with an animal  
can,  at  one and the same t ime,  
help us appreciate our shared 
existence with other beings,  
whi le also immersed in the 
social  and pol it ical  burdens 
of  our t ime.

On display alongside SLQS’s  
film is  her  Áo dài  –  a  tradit ion-
al  Vietnamese garment,  hand 
made with fabric  that has 
been screen pr inted with 
images of  maps of  publ ic  
r ights of  ways (br idleways) .  

In  her  film,  SLQS wears  the 
Áo dài  instead of  the more 
famil iar  Engl ish r iding 

costume.  Here we see how 
the art ist  directly  confronts 
the racial  pol it ics  of  the 
equestr ian world by pointing 
up the legacy of  Engl ish 
cultural  pract ices and its  
v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .
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of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .

—
Sarah Le  Quang Sang graduated with  
d ist inct ion f rom the MA Per formance 
Making programme at  Goldsmiths ,  
Univers i ty  o f  London.  She  has  
presented work  at  MOMA Machynl -
leth ,  Tota l ly  Thames ,  Sp ita lfie lds  
Mus ic ,  R ich  Mix ,  Procreate  Pro ject ,  
the  L ive  Ar t  Deve lopment  Agency,  the  
Royal  Co l lege o f  Ar t ,  the  Brunel  
Museum,  the  Migrat ion Museum,  the  
Attenborough Ar t  Centre ,  the  Sc ience  
Gal lery  and the  Univers i ty  o f  L inco ln .  
She  i s  current ly  a  member  o f  the  New 
Ar t i st  Co l lect ive  and Creat ive  Th ink  
Tank at  UK New Ar t i sts .
 
For  more  in format ion:  
@SLQSstudio ,  SLQSstudio .com
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Unique screenprint, printed 
on 250 gsm Fabriano paper, 
53 x 71 cm, 2023, available as 
a limited edition of 8
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Unique screenprint, printed 
on 250 gsm Fabriano paper, 
53 x 71 cm, 2023, available as 
a limited edition of 8
 

Trái đất 
Unique screenprint, printed 
on 250 gsm Fabriano paper, 
53 x 71 cm, 2023, available as 
a limited edition of 8



Sarah Le Quang Sang (SLQS)  
is  a  Franco-Vietnamese art ist  
l iv ing in East  London in the 
United Kingdom. Her pract ice 
explores the pol it ics  of  space 
by troubl ing who and how 
people (of  colour)  are repre-
sented within it .  Her art ist ic  
intention is  to make and hold 
space as  a  woman,  a  person 
of  mixed heritage,  a  foreigner,  
a  mother,  an art ist  and an 
equestr ian,  and as an expres-
s ion of  her  commitment to 
the pol it ics  of  decolonization,  
contest ing imperial ist  spatial  
ordering,  and sexist  and racist  
social  and cultural  att itudes.  
Her pract ice is  mult i -disc i -
pl inar y,  spanning perfor-
mance,  l ive art ,  photography,  
v ideo and screen pr int ing.  
She also works as  a  curator 
and cultural  producer.  

For  Street Road,  SLQS ’s  film,  
Walking Together ,  2023,  opens 
our year- long inquir y on 
relat ionships between human 
(animals)  and (other)  animals .  

Her film provocatively  and 
poetical ly  s ituates us in the 
midst  of  a  walk with r ider  
and horse (SLQS and Spir it  
of  Saigon)  as  they move 
through the interst it ia l ly  
urban lands of  Walthamstow 
Marshes,  in  London.  

However,  this  walk is  not a 
performance of  equestr ian 

master y over one of  the most 
iconic  animals  in human 
culture.  Instead,  SLQS draws 
us into a meditat ion on the 
ver y essence of  our connection 
to other beings.  

The s imple,  but o�en missed,  
act  of  breathing together is  
presented as a  k ind of  prayer,  
not only to the Marshes as  
host  and provider,  but also to 
the ver y possibi l i ty  of  her  and 
Spir it  of  Saigon’s  abi l i ty  to 
traverse the Earth – breathing 
together,  l i stening together,  
moving together in unison.  

Inspired by the walking medi-
tat ions of  the Vietnamese 
Buddhist  monk and peace 
act iv ist  Thích Nhất  Hạnh,  
SLQS immerses us in this  

int imate communion through 
her utterance of  a  mantra:  
 
Breathing in :  We are  walk ing together  
th is  Ear th;
Breath ing out :  Th is  Ear th  that  ho lds  us ;
In :  Walk ing together ;
Out:  The Ear th  that  ho lds  us…
 
SLQS poignantly  reminds us 
of  our place on Earth with its  
teeming mult itude of  l i fe  
forms,  and the plain real ity  
of  our shared journey:  that 
we share the air  as  it  invis ibly  
loops in and out of  al l  bodies ,  
repeating with ever y heart-
beat.
 
But the film also raises ques-
t ions that go unanswered:  We 
are directed to watch horse 
and r ider  from an aer ial  

perspective and made to 
inhabit  that imperial  gaze as  
they traverse the sect ion of  
land that we come to see as  
a  map:  a  patchwork of  fields,  
cut through with train tracks ,  
power l ines,  wel l-trodden 
pathways hemmed in by 
industr ial  bui ldings,  roadways 
and urban sett lements.  

The Marshes are scarred 
with the markers  of  human 
management and control ,  of  
human-animal  hierarchies and 
the sur vei l led body,  and l ike a 
specter,  the unspoken pol it ics  
of  England’s  horse culture – 
its  wealth and pr iv i lege – 
lurks  as  we l isten and watch.

SLQS’s  film draws us into a 
contemplation on how a 
relat ionship with an animal  
can,  at  one and the same t ime,  
help us appreciate our shared 
existence with other beings,  
whi le also immersed in the 
social  and pol it ical  burdens 
of  our t ime.

On display alongside SLQS’s  
film is  her  Áo dài  –  a  tradit ion-
al  Vietnamese garment,  hand 
made with fabric  that has 
been screen pr inted with 
images of  maps of  publ ic  
r ights of  ways (br idleways) .  

In  her  film,  SLQS wears  the 
Áo dài  instead of  the more 
famil iar  Engl ish r iding 

costume.  Here we see how 
the art ist  directly  confronts 
the racial  pol it ics  of  the 
equestr ian world by pointing 
up the legacy of  Engl ish 
cultural  pract ices and its  
v isual  codes.  The customar y 
image of  r ider  encased in 
t ightfitt ing jodhpurs ,  knee 
height boots ,  shadbel l ies  and 
vests ,  and leather and whips,  
are here replaced with a 
flowing tunic ,  i ts  fabric  
responsive to the movement 
of  wind,  woman and horse as  
they traverse the land.  

To witness a  woman r ider  in 
an Áo dài ,  within an Engl ish 
landscape,  a  number of  issues 
begin to surface:  that is ,  not 
only does her  inter vention 
make vis ible assumed norms 
of  how and who can move 
through such spaces,  but we 
are also made aware of  the 
presumed normativ ity  of  
Engl ish equestr ianism and 
its  image that is  ubiquitous 
within North America too,  and 
in turn,  the tacit  valor izat ion 
of  Br it ish colonial  culture that 
subtly  pers ists  beyond the 
shores of  the United Kingdom.

However,  SLQS ’s  reject ion 
of  Engl ish custom also evokes 
a deeper troubl ing:  we are 
prompted to reflect on the 
legacy of  Br it ish and Anglo-
American imperial  legal  orders  
and statecra� that had,  for  a  

considerable per iod of  t ime,  
conflated the status of  animals  
with Black people and people 
of  colour within Common Law. 

Their  legal  designation as  
“property” ,  and its  v iolent 
consequences for  human 
l i fe  are wel l  understood,  
even though the traces 
of  these injust ices are not 
yet remediated within our 
contemporar y moment.  
But what about the animal?  
How does the scr ipt ing of  
animals  as  objects  of  owner-
ship and without pol it ical  
recognit ion – a form of “bare 
l i fe”  –  continue to undergird 
and sustain normative percep-

t ions of  the presumed hierar-
chical  ordering of  man and 
“beast”?  SLQS puts into motion 
a nuanced cr it ique of  the 
pr iv i leging of  the white man 
over not only the human 
“other, ”  and woman “other, ”  
but also the animal  “other. ”  

Addit ional ly  on view are a 
select ion of  photographs that 
document SLQS’s  inter vention 
in Machynl leth,  Wales ,  where 
she walked along br idleways 
wearing the Áo dài ,  accompa-
nied by a pony cal led Blue.  
The br idleways are histor ical ly  
inst ituted publ ic  r ights of  way,  
establ ished in 1949 under the 
National  Parks  and Access to 

the Countr yside Act .  They are 
intended to permit  anyone 
access to the pleasures of  
walking or  r iding through the 
countr yside.  

However,  some of  SLQS ’s  other 
experiences of  travers ing such 
paths in the UK tel l  a  different 
stor y.  Her artwork t it led I t ’ s  
Here  on the  Map  ( from a ser ies  
cal led Find .ers .Keep.ers )  
evidences one of  a  number of  
encounters  with farmers and 
landowners ,  some of  which 
were hosti le .  Landowners 
have,  over  recent decades,  
lobbied to close off publ ic  
access to lands.  However,  I t ’ s  
Here  on the  Map  gently  directs  
our attention to the obstacles  
that r iders  face,  with poorly  
marked r ights of  way and 
subtle warnings from farmers 
not to continue a journey.  
SLQS draws us,  yet  again,  into 
a reflection on how the eques-
tr ian world,  and human-animal  
relat ions general ly,  s it  within 
a web of  racial ized pol it ics  
and presence within a terrain.

Alongside the photographs 
and the Áo dài  is  a  select ion 
of  screenprints .  Here SLQS 
folds together the v isual  
forms of  England’s  countr y-
s ide,  i ts  so� rol l ing hi l ls  and 
green patinas and grey skies ,  
with the imprint of  horsehair  
that reads as  patches of  grass  
land blowing in the wind.  The 

bucol ic  sett ing is  punctuated 
with a red c irc le ,  inked and 
pr inted with a Bánh Tráng 
(a  r ice paper used for  spr ing 
rol ls  in  Vietnamese cuis ine) .  
Sect ions of  text ,  of  her  moth-
er ’s  handwrit ing in Vietnamese 
s it  in  the foreground of  the 
landscape.  The pr ints  elegant-
ly  combine the representation 
of  an ideal ised and abstracted 
Engl ish landscape with Viet-
namese cultural  referents .

—
Sarah Le  Quang Sang graduated with  
d ist inct ion f rom the MA Per formance 
Making programme at  Goldsmiths ,  
Univers i ty  o f  London.  She  has  
presented work  at  MOMA Machynl -
leth ,  Tota l ly  Thames ,  Sp ita lfie lds  
Mus ic ,  R ich  Mix ,  Procreate  Pro ject ,  
the  L ive  Ar t  Deve lopment  Agency,  the  
Royal  Co l lege o f  Ar t ,  the  Brunel  
Museum,  the  Migrat ion Museum,  the  
Attenborough Ar t  Centre ,  the  Sc ience  
Gal lery  and the  Univers i ty  o f  L inco ln .  
She  i s  current ly  a  member  o f  the  New 
Ar t i st  Co l lect ive  and Creat ive  Th ink  
Tank at  UK New Ar t i sts .
 
For  more  in format ion:  
@SLQSstudio ,  SLQSstudio .com
 



Near Dwellers 
Public  Lecture Series
(onl ine,  v ia  Zoom)

Street Road and the Tree Museum 
cordial ly  invite you to join us for  
discussions of  human-animal  
relat ions between the art ists  
exhibit ing and guest scholars .  

F ive publ ic  talks  wi l l  take place 
from Autumn 2023 through 
September 2024.  Dates and t imes 
wi l l  be announced on Street 
Road’s  Near Dwellers ’  webpage 
and via  mai l ing l ist  throughout 
the duration of  the Near Dwellers  
exhibit ion program. 

Our first public  talk wil l  be with 
Sarah Le Quang Sang and scholar 
Florence Fitzgerald-Allsopp on 
Saturday,  September 9th,  1pm to 
2:30 pm Eastern Standard Time.

For connection detai ls ,  and further 
information about the ful l  year ’s  program-
ming,  art ists ,  and speakers ,  please v is it  our 
website,  and s ign up for  our mai l ing l ist :

www.streetroad.org/near-dwellers

The Near Dwellers  exhibit ion 
program is  a  col laboration 

between Street Road Art ists  Space,  
located in Cochranvi l le ,  Pennsylva-
nia ,  and the Tree Museum, located 
on Pender Is land,  Br it ish Columbia.  

Exhibit ions and performances for  
Near Dwellers  are s ited pr incipal ly  

at  Street Road Art ists  Space.

Al l  publ ic  talks  wi l l  take 
place on Zoom.

For more information about the 
Tree Museum see:  

www.tree-museum.com

Visit ing  
Street Road is  open 

Fr idays and Saturdays 
11am-3pm, and by appointment

Virtual  v is its  can be arranged.  

Street Road Art ists  Space
725 Street Road 

Cochranvi l le ,  PA 19330 

Contact
hel lo@streetroad.org

www.streetroad.org
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